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Talkback Questions: 1.) What is this play trying to do? 2.) What theme(s) are communicated? 3.) What is your perception of Anne at the end of the play? 4.) How did that perception change throughout? 5.) Did the masks help or hinder the actors’ abilities to create multiple identities/characters throughout?  Post‐Mortem Questions: 1.) Is there any connection between the table work and the use of masks? 2.) Did the masks enhance the story that was being told? 3.) Was the approach towards using masks effective? 4.) Did you feel that you had ownership of the text? 5.) How did this experience of working in an ensemble compare with other ensemble experiences that you have had? 6.) Any other comments or thoughts? 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B: Images of Masks 
All Messages Deleted: 
   Note: This is the mask Anne wears throughout the show. Her character masks are those followed by an asterisk.  
Tragedy of Love and Ideology: 
   
Faith in Ourselves: 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The Occupier: 
  *   
The Camera Loves You: 
    *   
Mum and Dad: 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*  
The New Anny: 
 * 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The Threat of International Terrorism™: 
     
Untitled (100 Words): 
   *   
STRANGELY!: 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The Girl Next Door: 
 *  
 
The Statement: 
     
Pornó: 
 *  Note: The masks in scenes Tragedy of Love and Ideology, and The New Anny require faces behind them in order to have the full effect of the mask. 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